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will be (i) to use a more or less permanent set, (11) to
arrange a rich production to bring out and solidify with the
help of the action layers in the play's imagery and symbolism
which it usually takes years of sensitive appreciation to re-
mark and hold in the mind, and (111) to give at last the
element of supernature something like adequate projection
I shall not attempt to describe sound-effects I have already
indicated my principles in that matter My arrangement
exploits dramatically the more philosophical ideas of my
essay on Macbeth in The Impend Theme
The stage will be mostly draped in black There will be a
semi-circular background with a ledge half-way up, and
two or more high entrances there There are entrances be-
low variously as may be convenient A flight of steps leads
down from the ledge C, or possibly a little L of G, so that it
points inward at a slight angle There is a big dais R with a
heavy and elaborate golden throne Opposite the throne
there is, L, a niche with a raised Madonna-figure and Child
and an altar-Jike level, with a step in front, but none of it
too definitely ecclesiastical Possibly the black drapes all
round are streaked with gold zig-zags here and there Two
of the entrances to the ledge show red curtains, but these
and other gaps can also disclose sky for out-door effects
The stall way is carpeted first with green, later with crim-
son, and finally again with green The lighting will be
subtly used throughout especially important will be its
varied play on the Madonna and the throne These will,
however, nearly always remain visible Theie will be no
obvious stress on coloured lights
ACT I
The first scene is given on the fore-stage I assume we
should have a good one Next, Duncan stands before the
throne, the bloody Sergeant entering down L The Madon-
na is well lit here and wide patches of sky show above the
ledge
The lights would then change for Macbeth's meeting